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FIRST PUBLIC VIEWING OF WATERCOLORS AND DRAWINGS FROM THE 
ASHBY COLLECTION OF THE VATICAN LIBRARY 
November 2, I 988 - January 8, I 989 

Eighty-one drawings and watercolors from the collection of the Vatican 
Library will be on view for the first time outside Vatican City in the 
exhibition Views of Rome: Watercolors and Drawings from the Collection of the 
Biblioteca Apostolica Vaticana, which begins its North American tour at The 
Cleveland Museum of Art from November 2, I 988 through January 8, 1989* 

Leading European artists created splendid views of the city of Rome — from 
analytical architectural studies to imaginary landscapes. These works 
document artists' fascination and excitement with the antiquities of Rome, 
which made the city a magnet for Italian and northern European artists from 
the Renaissance through the nineteenth century. 

The drawings and watercolors were part of the collection of the great 
scholar of Roman topography and director of the British School at Rome, Thomas 
Ashby { 1874 - 1931 ) t whose widow sold the collection to the Vatican Library in 
1933* III his determined and passionate study of Rome and the Roman 
countryside Ashby gathered about 6 , 000 prints and perhaps a thousand drawings , 
as well as innumerable maps and plans, and made about 9.000 negatives and 
photographs. While Ashby gathered the materials as research tools for himself 
and his colleagues, the stunning drawings and watercolors in this exhibition 
have been selected mainly for their beauty. 
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The works are organized in the exhibition and in its accompanying 
catalogue so that the viewer takes an imaginary tour through sections within 
the city and to such sites outside the walls as the villas of the great 
Pamphili and Borghese families. The Rome of this exhibition existed before 
the city became the capitol of a united Italy in the late 19th century and 
attracted a capitol city's share of politicians, bureaucrats, and real estate 
speculators. Many of the scenes these artists drew and painted are of ancient 
structures not yet excavated, or of vistas now obscured by apartments and 
office buildings . 

The Colosseum — then half-filled with dirt and rubble but now an 
archaeological park — is a towering presence in an 18th-century watercolor by 
the prolific artist and charismatic teacher of other artists, Jakob Philipp 
Hackert {1737~l807). Only the upper levels of the ruined Colosseum walls 
appear alongside a dirt road that also passes the Temple of Venus and Rome 
before going into the city. Jean Grandjean's picturesque evocation of the 
ancient monument's massive internal arcades and Richard Wilson's poetic 
moonlit scene inside the arena further reveal the 18th-century impression of 
this site. The triumphal Arch of Constantine, also partially buried at the 
time, is viewed through an arch of the Colosseum in a picture by Giacomo 
Quarenghi (1744-1817). 

One of the most popular sites attracting artists was the Castel 
Sant 'Angelo — originally built as the tomb of Emperor Hadrian and later 
fortified and connected to the Vatican with walkways for the popes. Works of 
the castle by Louis Toeput (called Pozzoserrato, 1550“l603/5) , Giovanni 
Battista Busiri (1698-1757), and Ferdinand Becker (late l8th C.-1825), also 
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show the elegant Ponte Sant* Angelo bridge across the Tiber River in varying 
stages of destruction and renovation. Equally well-documented is the Temple 
of Minerva Medica (now believed to have been no temple at all but the bath of 
a **suburban** villa), which unfortunately is now obscured from the view of 
modern travelers because of the network of railroad tracks built so near to 
it. Jacob Franckaert the Elder (ca. 1550“l601) drew the ruins from a 
distance, showing other later farms and buildings of the area known as Horti 
Liciniani; Louis-Gabriel Blanchet*s drawing of 1751 offers a close-up view 
inside the decagonal hall, overgrown with trees and vegetation, scarcely 
eighty years before the vaulted roof of the 4th-century structure collapsed. 

Trinita dei Monti, a lure for artists drawn by its setting and by 
intermittent tax concessions to establish residence, is featured in scenes 
showing the twin campanili of the church and convent and the Egyptian obelisk 
in the little square in front of the church. 

Other well-known landscapists among the forty- three artists whose works 
are included are Etienne Duperac (1525?-l604) , who drew a view looking down on 
the city from the roof of the Palazzo della Cancelleria; Israel Silvestre 
( 1621 - 1691 ), represented by views of the Colosseum and the Capitol; and Jacob 
van der Ulft (I 627 -I 689 ), whose views of the walls of Rome and of an imaginary 
Roman landscape grace the exhibition. An important anonymous view (ca. 1524) 
of the construction of St. Peter *s Basilica documents Donato Bramante*s 
original design for the dome and choir — before his plans were altered by 
Raphael and Michelangelo- -rather than depicting the more commonly drawn 


Bernini fagade. 
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The works in Views of Rome: Watercolors and Drawings from the Collection 
of the Biblioteca Apostolica Vaticana were selected by Donald McClelland, 
exhibition coordinator and curator for the Smithsonian Institution Traveling 
Exhibition Service (SITES), and Raymond Keaveney, assistant director of the 
National Gallery of Ireland. The 300-page fully illustrated catalogue, 
published by Scala Publications Ltd. of London, features essays by McClelland, 
Leonard E. Boyle, O.P., of the Vatican Library, and Marc Worsdale of the 
Renssalaer School of Architecture in Troy, New York, entries for each work 
written by Keaveney, and excerpts from the writings of Ovid, Pliny the Elder, 
Vasari, Goethe, Lord Byron, Shelley, Florence Nightingale, Dickens, Henry 
James, and others who traveled — or whose fictional characters traveled — 
through Rome. The catalogue will be available in the Museum bookstore for 
$ 27.50 ($ 23.50 for Museum members). 

A joint project of SITES and the Biblioteca Apostolica Vaticana, the 
exhibition opened in spring of I 988 at the Galleria Sistiniana in Vatican 
City. From Cleveland it will travel to the Walters Art Gallery in Baltimore 
(April 1-July 14, I 989 ), The Cooper-Hewitt Museum in New York (August 5 - 
October 20, 1989) t the Santa Barbara Museum of Art (November I 7 , 1989 - 
January 8 , 1990), The David and Alfred Smart Gallery of the University of 
Chicago (January 17 -March I 8 , 1990), and The National Gallery of Ireland 
(April-June, 1990). 

Michael J. Miller, assistant curator in the Museum's department of prints 
and drawings, supervises the exhibition in Cleveland and has organized a 
complementary exhibition of about thirty drawings by northern European and 
Italian artists from Cleveland's fine holdings. Views of Rome from The 
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Cleveland Museum of Art Collection presents mainly picturesque views by 
artists of the 19th-century romantic movement — later than most of the Vatican 
works — but also features an important group of eighteen drawings by the 
Flemish artist Lievin Cruyl (ca. l640-ca. 1720) , made in for a series of 
prints published in 1666, which provide an invaluable record of Rome at that 
time. The Cleveland show also includes a picture of Ponte San Rocco at Tivoli 
by Jan Brueghel the Elder (I 568 -I 625 ), a view of the Ponte Rotto by Jan 
Asselyn {1610/15-52), and a picture of the Terni waterfall by Hackert. 

Barbara Kathman of the Museum's education department will present free 
gallery talks in the Vatican exhibition. Admission to the Museum and to the 
exhibitions is free. 

# # # 

For more information, photographs, or color slides, please contact the Public 
Information Office, The Cleveland Museum of Art, III 50 East Boulevard, 
Cleveland, Ohio 44l06; 216/421-7340. 



